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Hapkido: The Obscured Art

“One shoud uncerstand that martial art techniques are not invented o creaed by a
ceatanindividual. It has been developed rather as a part of the history of a nation.”

So starts the history sedion d Korean Hapkido, by Kwang Sk Myung. Hapkido's
historicd anteceadents are aguably some of the most obscure, or more preasely, some of
the most obscured. Hapkido, as an art, has grown from arelatively unknown Korean art
to ore that is world-wide---and with that popuarity, has grown and changed in various
ways over the yeas. Throughou, however, it’s beginnings have been shrouded in
inexad knowledge based onaladk of fads or worse yet, on a completely fabricaed
history spedled with just enouwgh true fads to seem viable.

The poaint of this paper isto give abasic objedive history of the origins of Hapkido
withou succumbing to the almittedly attradive prosped of letting aneadotal evidence
take the placeof what few fads we have.

Basic Story:
The founder of Hapkidois widely admitted to be Choi

Yong Sod, whowas bornin 1904in Koreg and ded
in 1986[1] When GM Chal was young (most likely
aroundseven yeasold, though passbly nine) he was
taken to Japan.[2]

When in Japan, he was put into servicein the house of
Takeda Sokaku, who was 32ndin the line of the
Takeda family, and current head of the Daito-Ryu
style of Aikijujitsu.[3] Chai stayed in Japan with
Takeda until Takeda s deah in 1943 after which he |
came badk to Koreain 1945 !

After awhile in Korea he impressed a businessman named Suh Bok Sup sufficiently with
his martial arts knowledge that the businesaman asked Cha to tead him this new art, and
supdied atraining place[4] From this, the at grew.

GM Chai gained students over time, and Hapkido becane awell-known art in Koreg
being taught to Seaet Service and military alike. Severa of his top students moved to the
U.S. (and aher countries), where they founded schods of their own, and thus the at
grew.
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One would think that this fairly straightforward acourt could na cause problems within
the Hapkido community---unfortunately, that is nat the case.

| mmediate problems:

The problem with the éove has sveral parts:

1) Some versions of history dorit have him going to Japan at al. A number admit NO
Japanese mnredion whatsoever.

2) Little of the &oveisdiredly verifiable. In particular, many o the littl e detail s that
people would wish to know (such as how long Chai studied Aikij ujitsu, what rank he
attained, etc) are not provable.

3) Some people dorit even agreethat Chal was the founder---they reserve that for one of
his gudents, namely J Han Jae

4) Many histories attempt to “prove” that Hapkido is centuries old, using historica data
from the Silla and Koryo dyresties, and again, downplay the Japanese inpu.

5) There is much confusion abou detail s in the various dories told abou GM Chai, and
hisart. An example from above----various histories have Chal going to Japan (or at least,
“studied in adeg mountain”) sincethe age of seven, or eight, or nine. There ae many
other examples.

Let's go over thesein order...

JAPANESE CONNECTION

It shoud be understoodat this time that relations between Korea and Japan were---
strained, to say the least. Japan took over ruling in Koreain 1910 and the Japanese were
NOT viewed with favor. Similarly, the Japanese people looked dowvn onthe Koreans as
sewond-classciti zens, at best.

Asexamples: the Japanese language (rather than Korean) was taught in Korean schods,
and many Koreans raised in that time still canna read Korean. Many Koreans were
taken to Japan for labor purposes, and badk in Koreg many women were forced to serve
as “comfort women” for the Japanese Army.[5]
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By the time Japanese rule ended in 1945 the Korean people were more than happy to get
rid of them. Sincethat time, Korea & awhale has dore afairly goodjob d eradicaing
ANY mention d Japan in terms of their country's history. This, unfortunately, makes
getting prease historicd detail s difficult.

During the occupation, Japan banned all pradice of martial arts. The ban was not able to
suppressthe pradice of Korean arts completely, of course, however, it certainly made it
difficult to adjust and grow as arts did in cther courtries. However, anumber of Korean
martial artists went to Japan to continue their studies. Still considered second-class

citi zens by the Japanese, and required by Japanese immigration laws to take aJapanese
name, many oltained acceptance only after being drafted into the Japanese amy. Two
such were Chal Hong-Hi, also known as the #ather of Tagkwond®, and Chal Y ong-I,
who is perhaps better known by hs Jpanese name---Oyama Masutatsu, founder of
Kyokushinkai karatedo, and ore of the better known masters of Japanese karate.[6]

This, it is perhaps more understandable when Kwang Sk Myung's bodk says. @Often the
origin of Hapkido is misunderstood and thought to be aform of Chinese or Japanese
martial art...Yong Sod Choi had studied in a deg mourtain from the age of nine. By
the time he came bad to the world, Koreahad been li berated from Japanese alonial
rule.9[7] Thetime Myung dosses over, of course, isthe time Chaol spent in Japan,

studying jujit su.

VERIFICATION OF DETAILS

Many of the exad detail s of the beginnings of Hapkido are non-verifiable. For example:
What rank did Choi obtain in Daito-Ryu Aikij ujit su?

WEell, no ore knows. The Daito-Ryu style of aikij ujitsu kept meticulous records---and in
them, there is NO mention d Chaoi Yong Sodl. Moreover, thereis no mention d him
under his Jpanese name, Y oshida Tatsujitsu, either.

WEell then, what abou rank cetificaes? It seems that when Choi was coming bad to
Koreaonthe train, he had hisrank cetificates in a duffle bag that was golen, thus, no
cetificaion. According to Suh Bok Sup,

80n hisreturn to KoreaChai, Yong Sod got off
the boat in Pusan City and got onthetrain, to
go to Yong Dong where his home was. He found
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nobodywas waiting for him. He left his hometown
to go to Taegu City. So at the Younsontrain
station ke lost his bag. He lost all his money

and al the cetificaes he had: someone had

stolen them.9[8]

Thereisadually NO verifiable written evidence (known at this time) that Chal studied
Daito-Ryu Aikijujitsu. Dakin Burdick, in hislatest historica paper, notes that @Choi
Yong-Sod claimsto have trained for many yeas in Daito-ryu Aikijujitsu under Takeda
Sokaku, athough his claims are nat recognized by the foll owers of Ueshiba Morihei, the
founder of Aikido.99] Ueshiba dso trained under Takeda. Scott Shaw notes
aUeshiba...studied for seven yeas during the period Cha wasin Takeda's srvice For
this reason many historians draw a comparison ketween the two martial arts.9[10]

We do have anedadatal evidencethat he was an accompli shed student, however. Shaw
writes:

‘Nonetheless thereisastory told that in 1935
when ateadter from another martial arts shod
came to chall enge Takeda, he sent forth Chai to
fight the man...

...WWhen the man protested, Takeda replied, aVho
of my students has been with me longer andisa
more competent fighter than my manservant.©
Chaoi fought and defeaed the dhallenger.9[11]

However, Shaw gives no citation for this gory. Aneadatal evidenceis never perfed, and
in this case we unfortunately dort even know where the tale cane from. Makes a good
story, though.

The technicd simil ariti es between Aikido and Hapkido are obvious to anyone conversant
with bah, and the throws and locks of Hapkido are olbviously descended from jujit su.
That there was alink to jujitsu redly isn't debated. However, which jujitsu? Waesit
Dato-Ryu? Or adifferent art? It shoud be nated here that Daito-Ryu was a prestigious
style to be dfili ated with, and thus among martial artists (and ahers) gave immediate
gname reaognitior® to the atist who pradiced it. Choi Yong- Sod obviously leaned
some sort of martial art that included locks and throws (yawara) while in Japan. The
guestionis, which style?
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In addition, what rank and pasition dd Cha Yong-Sod redly have? How long did he
redly pradice and undr what circumstances? Who was histeader? Wejust dont
know. It has been naed that in a number of cases, martia arts praditi oners have
underwent a remarkable gpromotiorn® when moving from one @urtry to ancther.
(Notably from moving from Korean to America) Wasthis aso true for Hapkido? Wes
he relatively inexperienced, and merely advertised as a master rank?

Doultful. When Chai started his classes in Taggu with Suh Bok Sup, he cdled his art
Yawara. (Among other things.) What rank he daimed initialy is not known, as the name
change to 8Hapkida® and the subsequent formation d the various Hapkido asociations
and their respedive ranks came later. What students he had must have mme to lean
from his expertise and experience, as oppased to an advertised rank. So whatever his
rank was, his expertise brought in students who wished to learn from him.

J HAN JAE ASFOUNDER

A number of people, primarily Sin Moo Hapkido stylists,
argue that the red founder of Hapkidois aman named Ji
Han Jag one of Chai's dudents. They argue that Choi
taught a form of Aikijujitsu, andit was Ji Han Jaewho
added most of the kicks and strikes, and indeed, gave
Hapkidoit's name.

Very few people ague that GM Ji gave Hapkido it's name---however, this begs the
guestion, "Does the name make the at, or isthe name merely alabel?' Noting that many
other Hapkidoists were trained under Choi, and use both strikes and kicks, leads one to
believe that the at evolved over time, and that a number of instructors were responsible
for the various changes. Ji Han Jaewas one of them, of course---but does that mean he
founded the at? Or instead was smeone who made grea contributionsto it?

It'sinteresting to nde that in the interview with Suh Bok Sup, he discourts the adions of
J Han Jag and daes not hold important Ji's contributions.[12] This seans atrifle
egocentric, since J Han Jaewas president of the KoreaHapkido Asociation (one of the
largest Hapkido aganizaionsin Koreg for awhile.[13] Additiondly, as J Han Jaeis
now the head of his Sin Moo Hapkido Association, which spans svera courtries,
discourting him thusly is a bit overdone. On the other hand, considering that Suh Bok
Sup was effedively Chai'sfirst student in Koreg and Ji Han Jae cane considerably after,
his bias is understandable, though urfortunate.
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J Han Jaestarted leaning from Cho when he was thirteen, and continued for seven
yeas. Ji trained additionally from several other sources, acarding to Dr. He-Yourg
Kimm.

ANVhen J was just eighteen, he began to train with
aman who herefersto as Taoist Lee Taoist Leg
trained Han-JaeJi primarily in various methods of
meditation, and in the use of the Jang-Bong (6© staff),
the Dan-Bong (short stick), and in Korean Taek-Kyun
kicking. During the same period, alady monk known
to J only asdrandma®taught him spiritual power

for amost five yeas.9q14]

However, Dr. Kimm mentions Ji started with Choi in 1949(when he was 13) and
continued urtil 1956(when he was twenty) whereupon e moved to a diff erent city.
Acoording to the éove quae, Ji was then training with these other teaders during the
end d his gay with Chaoi, and AFTER his move to Andorg. Similarly, after only 9
months in Andorg, J moved to Seoul in 1957 and acmrding to Kimm, coined the term
Hapkida® in 1959

Jurg Zielger, in hisinterview in the TKD Times, saysthat Ji leaned for abou 5 yeas
from Chai, and %t the same time was instructed by Buddhist monksin the at of
meditation. At 18 he was taken as a pupl by ‘ Taoist Le€® in various wegoonrs, and
spiritual techniques by a different instructor. He dso says Ji first used the term
Hapkida® in 1959.[15]

There seemsto be afew problems with the timeline, in that either Ji was trained by the
monks for alesser time, they foll owed him as he moved, or he cane bad to Taegu
frequently for training. No matter what, his training with Cha was only for five to seven
yeas.

It isinteresting to nde that after that time, and even after Ji Han Jaehad set up hisown
asgciation (Kido Association) he gave Chol power to promote and rank peoplein his
aswociation. Isthislikely if hisart was massvely diff erent?

Considering the growing popuarity of the various TKD/karate kwans forming during this
time, it would be surprising if any martial artsinstructors did na add to their curriculum,
particularly if that curriculum is predominantly of Japanese origin. Indeed, Shaw says:

qnitially, Chal taught his gudents a very
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pure form of Daito-Ryu Aikijujitsu. Astime
progressed and aher Korean martial arts pionee's,
such as General Choi Hon Hi, were rediscovering
and expanding uponthe off ensive nature of Tae
Kyon, their discoveriesinfluenced Choi, who
slowly began to incorporate their aggressve
purnching and kicking tedhniques into his martial
art.916]

It ismost likely that Choi Yong Sod simply added the various kicks and purches of the
emerging kwansto his art asthey gained in popuarity, including various wegiors. This
isnot to dsparage the alditions of J Han Jae--it is quite likely his contributions to the
art are some of the most important. However, while many people agreethat Chai's art
was almost exclusively jujitsu in the beginning, it most likely evolved qute rapidly in
post-occupation Koreg and wasn't as far removed from Ji's version as his suppaters may
have people believe.

It shoud be noted here that this history does not mean to denigrate or belittl e Ji Han Jaés
contributions to the at of Hapkido. Quite the wntrary. Many o the people who are
currently grandmasters of Hapkido learned from Ji Han Jag and credit him not only with
grea knowledge and technique, but with contributing many important concepts and
movements to the at of Hapkido. Indeal, aswas sid, Chai'sinitial teatings contained
mostly yawara techniques, and the strikes and kicks were alded later. One of the people
most important in terms of those additions to the worldwide aurriculum was Grandmaster
Ji.

The main problem with saying that Grandmaster J was the founder of Hapkido, again,
liesin the question&Vhat isin aname?° | personally believe that withou theinitial art
taught by Grandmaster Choi, Hapkido as a style would na have existed. However, even
if Grandmaster Ji had na contributed to the at, | believe Hapkido as an art (though na
necessarily under that name) would still have developed, and dore so in many ways
similar to the way it has with Grandmaster Ji's additions. Thisisnot to dsparage the
work that GM Ji has dore on kehalf of Hapkido---withou him, Hapkido would na be the
world-wide at that it is, and the development of the at as a generaist's 4yle would have
taken much, much longer.

HAPKIDO ISCENTURIESOLD...

Almost withou fail, al Hapkido hstories gart off by saying Hapkidois an art that dates
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badk to the Koryo and Silladynastiesin Korea[17] Amusingly enough, the histories that
people quae ae dmost word-for-word the same that people quate for the origins of
Taekwondq which is no more true than it is for Hapkido.

KoreaDID indeal have indigenous martial arts, and for further discusson d those |
suggest reading Dakin Burdick's excdlent People and Events of Taekwondo's
Formative Years, in the Journal of Asian Martial Arts, (Vol. 6, No. 1, 1997, p.30) and
Scott Shaw's interesting history sedionin hisbodk Hapkido: Korean art of Self-
defense, p.11.

However, as both o thase works ow, there islittl e more than the most tenuous
conredion ketween the modern-day version d those indigenous arts, and the arrent arts
of Taekwondoand Hapkido. The strongest conredion from these aurrent arts could be
given to the at of TaeKyon, and even that is smewhat susped, as many instructors
claimed alink to it smply to gain accetancein past-occupation Koreg as oppased to
having to admit their arts came (in the main) from the Karate and Jujitsu of Japan. For
example, many histories mention that Choi had leaned (and mastered) TaeKyon tefore
he went to Japan, and that Hapkido was smply an amalgamation d TaeKyon and jujitsu.

Thisis unlikely, considering he would have had to master® it before the age of nine, and
have that mastery continue while not being able to pradiceit for 35 yeas. Many martial
artsinstructors after the occupation claimed that their art was derived from TaeKyon,
even though many had only trained in Japanese karate. Again, the wish to nd mention
Japanese origins was important in terms of becoming succesdul. A quae from Burdick's
article gives an example of this:

@Aslate & 1972 Chai [Hong-Hi] claimed to have
leaned taekkyon as a boy from Han Il-dong before
heading to Japan. He dso described the at he
taught to the troops as taekkyon. Nowherein his
recent fifteen volume work (1993 does he mention
training in or teading taekkyon. Choi probably
claimed a knowledge of taekkyon to gain acceptance
for the Japanese at of tangsudoin retionalistic
post-war Korea After he denourced the South
Korean president in 1977 Choi nolonger made these
claims and began describing the at as karatedo.
Hisreversal brings smilar claims by ather Korean
martial artists into serious question.[18]
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It isPOSSBLE that Chai redly did pradice TaeKyon, though na likely. It isknown
that TaeKyonwas pradiced by yourg children duing the yeas when Chaol was growing
up in Koreg though the Japanese palice frowned onit, and indedad, in 1920spedafically
outlawed the at.[19] (Note: thisisin additionto them having banned the pradice of
fighting artsin general in Koreain 1909)[20] However, even if he DID, any kind d
gmastery® by the age of nine would be rather susped---particularly sincewhil e in Japan,
Choi would nd have been able to pradice TaeKyon.

However, many people d@tempt to link Taekwondoand Hapkido dredly bad to @ancient
Korean arts, thousands of yeas old.° In Hapkida's case, it would be difficult to argue
with a straight facethat it is mainly from an ancient Korean art---one simple question o
ANVhat abou the jujitsu locks and throws we ae doing that are magjor portions of our art?°
would tend to destroy that theory. Plus----where would Chol have studied it?

Many links are made to the ealy 2hwarang® warriors of Koreg in the Sill a Dynasty
(beginning around 540A.D.). Thereiseven amodern Korean martial art cdled
aHwarang-do.° Many Taewondostylists argue that the preaursor to their art was
originaly the preserve of the hwarang warriors, as do many Hapkidoists. (As a matter of
fad, some Hapkidoists attempt to argue that Hapkido was the &oyal® at of Koreg

related to the Hwarang, while TKD was the &commorP at---and yet, many TKD histories
attempt to conned to the same Hwarang myths that Hapkidoists do.)

David Bannonrepliesto that in his article, AWho Were the Hwarang?:

Unfortunately, there ae no extant historicd
documents nor archeologicd records to suppat
these daims. Inded, historicd recrdsindicae

that the hwarang warriors, whil e remarkably adept
archers and acaompli shed swordsmen, pradiced orly
rudimentary unarmed combat skill s, and left no
existing reaords of afencing schod, or a awmplete
unarmed combat system.9[21]

However, he does follow it with an important point: dndeed, all Korean fighting arts
owe adebt to the hwarang'sill ustrious traditions.® The hwarang left alegacy of
patriotism and milit ary prowessthat continues to have astrong influence on Koreatoday.

However---the aurrent modern-day Korean martial arts tedhniques linked dredly to the
Hwarang? No. Theinfluence of the Hwarang has mostly to dowith the ideds, beliefs,
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and traditions of the Korean military and martial arts culture. Thisisan important
distinction, asthe ideds of an art strongly influencethat art's evolution and adion.
However, the techniques themselves have no such dred influence

CONFUSION ABOUT DETAILS

How did GM Chai get to Japan? Was he taken for labor purposes? During the Japanese
occupation d Korea it was common for the occupying forceto relocae young Korean
children for various types of labor. Was he taken by a candymaker's family? According
to Suh Bok Sup, a Japanese coupde who ovned a candy fadory liked Chal and took him
bad to Japan with them.[22] Dr. Kimmalso says this, and foll ows it with @Choi
eventually became very homesick and was ultimately abandored by the candymaker. He
began to wander the streds as a beggar and was regularly assaulted by dher children. A
Japanese man took natice of Chol because of the unique situation he wasin - being so
yourg and having to beg for foodand money. This man took Chai in and eventually
adopted hm.° Following this, Choi was put in aschod, but fought al the time, and
acarding to Dr. Kimm, 8Consequently, he was asked if he wanted to get aregular
educdion a lean to fight. He dhose fighting, and was enrolled in a Daito-Ryu Aiki-Jitsu
(pronourced Dae Dong-Ryu Hap-Ki-Sod in Korean) dgo with Sokaku Takeda.° [23]

Suh Bok Sup, however, has a diff erent take on this:

aThey [the candymakers] did nahing in that business
after their return to Japan. The coupde sent Chai, Yong
Sod to a Buddhist temple in Japan to help him while
they did some traveling. Even in the temple, Chai, Yong
Sod wasn't agood boy..

...ne was a problem boy. So they crossed the barrier and
the head o the temple sent him to afriend d his by the
name of Sakatu Takada Sensei. He later becane his
teadter.®[24]

Many people, at this paint, say that after Choi entered Takeda's house he becane
Takeda's adopted son. Mike Woll mershauser tellsthis gory: 8 remember at Choi, Yong
Sod's home | showed a phaograph o Takeda, his teader. | showed this phaograph to
Chai, Yong Sod andright away, Chai, Yong Soad told me, he looked at the phaograph
andsaid Thisismy surrogate father," and he spent afew moments garing at the
phao./[25] However, thereis alarge difference between feding like someone is an
adoped father, and that person adually adoping them. Takeda adually adopting Chai is
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doultful for anumber of reasons. Scott Shaw probably saysit best:

ANe must placethis asociationinto historicd
perspedive to understand the relationship between
Takeda and Choi. Takedawasthelast in aline of
samurai. The Japanese viewed themselves as a
divinerace' To the Japanese, Koreans were &
best seaond-classcitizens, at worst mere pawns

in the game of life. Takedano doul cameto like
Chai, but due to his cultural badkground would na
have acceted hm as a son.9[26]

It is much more likely that Choi became apersonal manservant or houseboyP for Takeda.
But we dornit know for sure---and no o arees on what happened.

What abou other detail sS? When dd the kicks and purches get added to Hapkido? Who
added them? Why dosome asciations sy they have the only true Hapkido? Why do
many asociations sy their founder isthe true aurrent head of Hapkido?° Why isit that
so few detail s abou Hapkido ketween the initial foundng and the aurrent situation are
available?

Most of these questions can be answered simply----paliti cs and advertising.

A number of associations and federations came dou when some Hapkidoist broke avay
from their association, and founded their own. Some times this was because of padliti cd
differences, technicd differences, or smply adifferencein beliefs with resped to the
diredionthe at shoud take. Because of this, however, the new asociation would then
have to form a history that would make it's formation sensible in some way----and thus
while many histories give information abou the beginning of Hapkido, and their
asgciation's founder, few give historicd information abou the timesin between. For
this reason much of the history of Hapkido ketween the foundng by Chai, and current
eventsis obscured. Most foundations smply have ashort blurb abou GM Chai's
foundng of Hapkido, and then alengthy sedion d the history of their association's
founcer.

However, entirely separate from the paliti cd issue is that of teaders attempting to find
students---and the advertising required to get students. In America, many student's
impressons of the martial arts are cmbinations of Bruce Leés movies, oddmysticd
comments head here and there, and David Carridine's version d Kung Fu. Because of
this, many people'sideaof the martial artsis such that a simple prosaic explanation d
what the martial arts are redly abou gets almost no readion from prospedive students.
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The ideathat it takes continual effort, training, and dscipline, withou any of the mysticd
trappings of magic and pashility of impossble feds of physicd prowess--this loses
students. And teaders neal students.

So in many cases, martial artsinstructors alter histories dightly----Hapkido suddenly
beames thousands of yeas old, refined in combat, part of a national heritage. The
founcer of the asociation o federation beacomes a remarkable innovator who hes
managed a new bregthrough in applicaions for self-defense.

Example:
A new, modern style of Hapkidd®
A totally scientific goproach to Self Defense®
The result of over 30 yeas of Martial Arts gudy, reseach,
applicaion and synthesis.’
...was establi shed in resporse to the growing demand and reed
for a different’ kind d Martial Arts Organizaion.[27]

Almost every single martial arts advertisement attempts to push several student buttons®
with regards to self-defense, links to ancient history, and modern and scientific
theories.® In many cases those comment are based, loosely at best, on exaggerations of
dubousfads. Out of nineteen web sites on the World Wide Web devoted to Hapkido,
eight push the modern and scientific® button, twelve link Hapkido to an ancient history,
and ALL mention new and innovative®methods of self-defense. Many more simply
omit a history sedion, and tell that their assocaition's founder (if it isan dficial
asgciation's page) has creaed an entirely new and spedal style of Hapkido. These
aren't meant to be definitive stories of their art and it's history----they are meant to draw
students.

CONCLUSION:

Hapkido hes a remarkably obscured history, and the reasonit is © dfficult to oldain a
true, unvarnished version simply has to dowith the fad that the obsfucation has many
fadors. From lad of dired physicd evidence and records, to the changing of detail s due
to pditi cs, advertising, or smply bad fads, to arguments abou who redly started
Hapkido and added what parts of the aurriculum, Hapkido has a history shrouded in a
ladk of true, verified fads.

Cha Yong Sod went to Japan when he was young, and stayed there for over 30 yeas.
How long he leaned jujitsu, where, and hav exadly he pradiced is unknown, but after
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he cane badk to Koreg he and a businessman started a martial arts dgang that taught an
art very similar to (if not exadly like) aform of jujitsu. Cha had a number of students,
many of who added to the at over time---and the at did change. Originally almost
exclusively lock and throw oriented, purches, kicks, and wegyors techniques were added
over time. The name was eventually changed to Hapkido, and it became very popuar in
Korea---being taught to the amy there, and the seaet service It also went international,
with a number of other praditi oners adding much to the at. Currently, a number of

diff erent Hapkido associations exist, ead slightly different in style and emphasis, but all
continue the at's basis of self-defense, and bulding charader.
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FOOTNOTES

1] There seamsto be some discrepency on the exad yea in which GM Choi died. Kwang Sik
Myung's book listsit as 1986 as does Dakin Burdick's article, and Dr. Kimm'sbook. Robert
Spea, on the other hand, along with Mike Wollmershauser, saysit occurred in 1987.

2] The age varies----Jurg Ziegler says @ight or nine yeas old®, Scott Shaw listsit at seven,
Myung has him astudying in a remote mountain® a the age of nine, Dr. Kimm hasit also at eight
or nine. Opinions vary.

3] SeeScott Shaw's excdlent sedion on Daito- Ryu Aikijujutsu's history in hisbook Hapkido:
Korean Art of Self-defense.

4] From Mike Wollmerhouser's interview with Suh Bok Sup---an interesting interview, though
very biased. It isdifficult to ascertain what of this was pure truth, and what was %expanded®
slightly to show certain principlesin agood light.

5] Burdick, Dakin, People and Events of Taekwondo©s Formative Y earsp.33. The Japanese
occupation of Koreawas excealingly destructive for the Korean culture---the Japanese atempted
to replaceit with their own, while only allowing the Koreans and-class(at best) status.

6] Burdick, p. 34. 1t©sinteresting to note that many of th@redominent Korean martial artists of
post-occupation times were trained in Japan---and yet, mention of Japan has amost completely
been non-existant unlessin a paper, history, or book written by a non-Korean --- until recently.

7] Myung, K orean Hapkido, p.26.

8] Suh Bok Sup, Interview with Mike Wollmershauser in 1994

9] Burdick, People and Events..., p.34.

10] Shaw, Scott, Hapkido: Korean Art..., 20.

11] Ibid, p. 20.

12] Suh Bok Sup, interview. Among other things, he says about GM Ji, 3He was way too young,
a high schoal boy. He studied about four yea's and then later went to Seoul City where he spent
some time in the lower society...° Additionally, he gives his opinion of the history written by Dr.
Kimm, astudent of J's: ®Where did you seethis book? Some of the information in hereis very
inacarate. Thisisa apy of abook. An American man wrote this book and | just found this book
and photocopied it... ..Well it isincorred, people ae being mised.?

13] Spea, Robert. Hapkido: Thelntegrated Fighting Art, p.4.
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14] Burnett, Michad, version of Dr. Kimm's work.
15] Interview with Jurg Ziegler, TaeKwonDo Times, July 1995 p.44.
16] Shaw, Scott. p. 21

17] Korean Hapkido, by Kwang Sik Myung; Hapkido: The Integrated Fighting Art, by
Robert K Spea; Hapkido, by Bong Soo Han; all of these d@tempt to link Hapkido to the ealy
dynasties. About the only books on Hapkido that do not are Dr. Kimm's Hapkido Bible, and
Scott Shaw's Hapkido: Korean Art of Self-defense. Similarly, many Hapkido sites on the
Internet start off their descriptions of history with "Hapkido is an ancient Korean art...". Itis
amusing to note that the few who do not, aimost completely parrot the history sedion from Dr.

Kimm©s books. (One asumes that since Shaw©s book came out in 1996 most people haven©t seen

it yet to be ale to plagurize quite & much.)

18] Burdick, Dakin, People and Events of Taekwondo©s Formative Y easlournal of Asian
Martia arts, Vol. 6, No. 1, p. 46. 1t©simportant to distinguish that the "Choi" spoken of hereis
Choi Hong-Hi, father of TaeKwonDo, as opposed to Choi Yong Soal, founder of Hapkido. It is
rareto find aKorean art that does NOT in some way attempt to link itself to TaeKyon.

19] Ibid, p. 33.
20] 1bid, p. 33.
21] Bannon, David, Ph.D. Who Were the Hwarang?, Mudo Dojang, Winter, 1996 The

continuing attempt at linking current-day martial arts to the ancient hwarang could also be a
reacion to the Japanese and Chinese lengthy yeas of history and tradition in their martial arts.

22] Suh Bok Sup, Interview.

23] Burnett, Michad, version of Dr. Kimm's history.

24] Suh Bok Sup, Interview.

25] Wollmershauser, Mike. Interview with Suh Bok Sup.

26] Shaw, Scott. Hapkido: Korean Art of..., p. 20.

27] Excerpt from the International Combat Hapkido Federation flyer explaining ther style.
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